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Call for Public Artists
40th Street Pedestrian Bridge
Artist-Designed Railing

City of Minneapolis Art in Public Places, 
Community Planning and Economic Development 
and Public Works Departments in collaboration with 
the Minnesota Department of Transportation

The City of Minneapolis invites public artists to apply to design an artistic railing--with input 
from the community--for the new 40th Street Pedestrian Bridge spanning I-35W. The bridge 
serves pedestrians and bicyclists and links the east and west sections of the River Lake 
Greenway, a bicycle boulevard spanning from the Chain of Lakes to the Mississippi River.

•	 For reasonable accommodations or alternative formats, please contact Mary Altman at  
mary.altman@minneapolismn.gov.

•	 People who are deaf or hard of hearing can use a relay service to call 311 at 612-673-3000.  TTY users call  
612-673-2157 or 612-673-2626. 

•	 Para asistencia 612-673-2700 – Rau kev pab 612-673-2800 – Haddii aad Caawimaad u baahantahay 612-673-3500.

Optional Artist Informational Meeting for Local Artists: Wednesday, March 30, 4:30 p.m., Sharon Sayles 
Belton Community Services Center, 411 East 38th Street, Minneapolis

Application deadline: Friday, April 8, 4:00 p.m.
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A. 40th Street Pedestrian Bridge

The new 40th Street Pedestrian Bridge crossing Interstate I35W will be 14’ wide with an enhanced railing and 
pedestrian scale lighting.  (The current bridge--see image on cover--is only 8’ wide with a chain link fence cage.)  
The adjacent approaches will be improved to provide better sightlines to and from the bridge. The bridge serves 
pedestrians and bicyclists, and recent counts show 250 bicyclists and 270 pedestrians using it daily.  This bridge 
also links the east and west sections the River Lake Greenway, a bicycle boulevard spanning from the Chain of 
Lakes to the Mississippi River, and is located mid-way between the Midtown Greenway and Minnehaha Parkway. 

The project partners are the City of 
Minneapolis and Minnesota Department 
of Transportation (MnDOT). The bridge 
replacement is being coordinated with the 
other I35W Corridor improvements, Lake 
Street Transit Access and related Projects: 
http://www.35lake.com/. Construction of 
these projects will begin in the latter half 
of 2017 and  take approximately 4 years.  
(Construction of the 40th Street pedestrian 
bridge within this timeframe is yet to be 
determined.) Design of the bridge is now 
underway. The public art railing concept is to 
be completed by the artist in early June, and 
final bridge design plans in late 2016.

This bridge provides a key crossing between 
the Bryant and Kingfield neighborhoods 
to Martin Luther King Park and the Rev. Dr. Martin Luther King Recreation Center located at the west end. These 
neighborhoods view this bridge as a key landmark, a gateway to south Minneapolis, and want to see bridge 
enhancements reflecting this vision. This area is featured in the 38th Street Design Assessment (http://www.
minneapolismn.gov/www/groups/public/@cped/documents/webcontent/wcmsp-174160.pdf) and the 38th Street 
and Chicago Avenue Small Area /Corridor Framework Plan (http://www.minneapolismn.gov/cped/planning/cped_
chicago-38). 

B. Artist-Designed Railing

The City of Minneapolis is seeking an artist to work with the MNDOT project designers on a railing design for the 
bridge which will incorporate input from the community. The design should follow guidance provided in the Visual 
Quality Manual for the project, which can be found at http://www.35lake.com/visual-quality-manual/.  The artist’s 
design should also consider the ideas presented in the Public Art Framework 
Plan for the I-35W Transit Access Project and specifically its vision to reflect 
the character of adjacent neighborhoods and the themes of movement, 
neighborhood history and cultural heritage.  The Framework can be found 
at http://www.35lake.com/public-art-framework/. (Note: This bridge is not 
identified specifically in the framework, however, the Framework’s themes 
and the sample precedents are still relevant. )

Because the base railing design phase is expedited (see project timeline 
below), the City is calling for a railing design incorporating specialized 
elements, such as medallions or inserts that will be fully detailed through a 
community engagement process and later provided to the contractor. (These 
elements could be created through the railing fabrication process or through 
a separate fabrication process.)

The 40th Street Pedestrian bridge will be a similar type to this pedestrian bridge 
over Interstate 94 in St. Paul

Sample Railing Insert: Belardo Bridge, 
Carolyn Braaksma, Agua Caliente Band of 
Cahuilla Indians in Palm Springs, CA
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C. Artist Eligibility 

 ☐ The project is open to artists and artist teams (of no more than two artists) residing in Minnesota.

 ☐Artists applying must be readily available during the expedited timeline (see section F below). 

 ☐Artists must have a basic understanding of metal fabrication.

 ☐ The City of Minneapolis encourages persons from various cultures and ethnic backgrounds to apply, and is 
seeking artists who have a strong knowledge of working with diverse communities. 

 ☐Current City staff and Minneapolis Arts Commissioners are not eligible to apply.

 ☐Organizations, architectural and engineering firms, design (non-public art) firms, galleries and public art 
consultants  are also not eligible.

D. Compensation

Selected artists will receive a design fee of $25,000. (Most railing and installation costs will be covered by the 
construction budget. An additional $25,000 has been allocated to defray fabrication costs.) This budget should 
cover all costs and expenses associated with fulfilling the Artist Responsiblities outlined in section E. A contract 
between the artist and the City of Minneapolis will define stages of completion, exact fee and a payment schedule.

E. Artist Responsibilities

1. Developing and refining artistic concepts and designs.

2. Designing a railing that will work within the engineering, loading and design constraints of the project. 

3. Developing designs that comply with all codes, including the Americans with Disabilities Act. Designing all 
functional requirements to be constructed of durable materials, energy efficient, and low maintenance.

4. Developing designs with elements that are secure and tamperproof.

5. Developing final drawings, models, presentation materials, and other visual and written items.

6. Presenting concepts and designs to committees, boards, community groups, and others.

7. Providing documents for the purpose of obtaining approvals from all of the appropriate entities.

8. Participating in a thorough design review assessment administered by a City art conservator.

9. Participating in an ongoing design review and modification process with input from the staff, designers, and 
appropriate City committees.

10. Providing bi-weekly email updates to City staff.

11. Working closely and coordinating with the design consultants and contractors for the project.

12. Working with these consultants to develop cost estimates and a final budget.

13. Developing a maintenance plan for the artwork.

14. Carrying insurance coverage for the project as per the City’s General Conditions.

15. Providing the City with copyright privileges to make two-dimensional reproductions for non-profit use, such as 
brochures, publicity and web-site publications.

16. Providing the City with documentation of the project, including site plans, specifications and photographs.

17. Since the artwork is integrated into the site in a way that it cannot be removed without destroying a portion of 
the infrastructure, waiving their rights according to appropriate sections of the Visual Artists Rights Act of 1990.

18. Working with the design team and contractors to coordinate the installation of any additional specialized  
elements within the overall construction budget and timeline. 
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F. Project Timeline

March 17, 2016

Wednesday, March 30

April 1, 2016

April 8, 2016

April 15, 2016

April 22, 2016

Month of May

June 1, 2016

June 2, 2016

June 10, 2016

TBD

2017-2020

Call for Artists Distributed

Artist Informational Meeting, 4:30 p.m., Sharon Sayles Belton 
Community Services Center, 411 East 38th Street, Minneapolis; and 
deadline for applicants to ask questions

Posting of questions and answers on the website      

Call for artists deadline, 4:00 p.m. CST

Finalists notified

Finalist Interviews

Design Development

Public Art Advisory Panel Design Review, 3:30 p.m.

Community Meeting, 6:30 p.m.

Railing Concept Deadline

Community engagement process to design specialized elements 
(see section B above)

Construction Timeframe

G. Proposal Due Date and Location

Proposals should be submitted by or before 4:00 P.M. (Minneapolis Time), Friday, April 8. 

Proposals should be sent by email to mary.altman@minneapolismn.gov. Please note that this mailbox has a limit 
of 10MB, and artists will most likely need to email a link to applications at a document storage website, such 
as Dropbox or send application components in multiple emails.

Applications must be emailed. Applications that are mailed, faxed, incomplete, or late may not be accepted. Artists 
will be notified of panel recommendations by email. 

H. Contact for More Information

Frequently asked questions, as well as this Call for Artists are available on the City’s website at http://www.
minneapolismn.gov/dca/WCMS1P-121747. 

All questions regarding this proposal must be submitted in writing to: mary.altman@minneapolismn.gov. Note that 
April 1 is the deadline for questions. A list of all of the questions received and the answers will be posted on the 
website by April 5. It is always helpful to look at this list when preparing your application.

This Call for Artists is available in alternative format upon request. Applicants needing special assistance may 
contact mary.altman@minneapolismn.gov.
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I. Proposal Format and Submission Materials

Images

Submit ten images in jpeg format of recent work, as relevant to this project. 

•	 General Guidelines: Each image must be a separate file. It must be named with the artist(s)’ last name and a 
number which corresponds with the Image List. (See the attached form.) No collaged images--one image of 
each work per file only. Explanatory text should be included on the image list, not on the image itself. Videos or 
web sites should not be submitted and will not be reviewed by the selection panel. 

•	 Image Size: Your image should be 1920 pixels horizontal by1920 pixels vertical, no more than 1.8 MB in file 
size, and a baseline JPG (not a progressive JPG). Please size your image to be 1920 pixels on both edges. If your 
image is not square, please mask your image with black to bring your image to 1920x1920 pixels. (Note: these 
guidelines are comparable to CaFÉTM standards--www.callforentry.org.)

Written Materials

Proposal packets should be 8 ½” x 11” format. Do not collage images into your written materials. Submit one (1) pdf 
of following written materials in the following formats and in the following order:

1. Cover Sheet: A completed copy of the attached cover sheet.

2. Narrative Description: A description of your approach to the Artist Responsibilities in section E above. Briefly 
describe your knowledge of metal fabrication processes. Include other commitments, time frames during 
which you would be unavailable and other limitations on your schedule. Indicate the types of deliverables that 
you would provide, including sketches, technical drawings, models, power points, and other visual and written 
products. Not to exceed two pages.

3. Resume: The current resume(s) of all of the artists involved, including information on background and ability to 
conduct the Artist Responsibilities. Not to exceed two pages per artist.

4. Image List: A completed copy of the attached Image List. Not to exceed one page.

5. References: The names, email addresses, and daytime phone numbers of three professional references from 
past projects.

J. Selection Panel

The role of the selection panel is to interpret and review the artist’s previous experience and proposed ideas based 
on the selection criteria outlined in section K.  The panel will include the following representatives:

•	 Artist

•	 Arts Administrator

•	 Arts Commissioner

•	 Architect or Landscape Architect

•	 A project site representative

•	 Public works staff member

•	 Community representative

•	 Two at large members
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K. Artist Selection Criteria 

1. Stimulate excellence in urban design and public arts:

•	 Is the artist’s submission, previous work and/or proposed idea engaging and high quality in concept and 
construction?

•	 Is the quality of the artist’s previous work comparable to other artwork commissioned by the City?

•	 Is the artist not over represented in the City’s collection?

•	 Does the artist have a significant or engaging body of work?

•	 Does the artist have experience collaborating with architects and other professionals?

•	 Does the artist have experience with architectural and engineering drawings and methods?

•	 Does the artist have experience in comparable projects and artistic disciplines?

2. Enhance community identity and place: 

•	 Is the artist familiar with the community and setting and its characteristics, including history, identity, 
geography and cultures?

•	 Has the artist’s previous work been appropriate to those communities and settings and the above 
characteristics?

•	 Does the artist have experience integrating artwork into infrastructure and building function?

3. Contribute to community vitality:

•	 Have the artist’s previous projects attracted visitors and residents?

•	 Does the artist’s previous work or proposed process build capacity between the private and public sectors, 
artists, arts organizations and community members?

•	 Does the artist’s previous work or proposed process encourage civic dialogue about key City issues?

•	 Do the artist’s previous projects incorporate or address aspects of public safety?

4. Involve a broad range of people/communities: 

•	 Does the artist have experience working with communities and diverse groups?

•	 Does the artist have a demonstrated ability to address ADA regulations as they apply to public art?

•	 Does the artist’s previous or proposed process celebrate one or more of the City’s cultural communities?

•	 Does the artist have experience in projects that bring people together or create gathering places?

5. Value artists and artistic process: 

•	 Does the artist have a unique or appropriate cultural, geographic or artistic perspective?

•	 Does the proposed project or process appropriately support the integrity of the artwork and the moral 
rights of the artist?

•	 Does the proposed project or design process include the artist and the artistic process as a central element?

6. Use resources wisely: 

•	 Is the artist’s previous work or proposed project durable, sustainable, energy-efficient, secure and 
technically feasible?

•	 Has the artist’s previous work been within the timeline and budget and is the artist able to work within the 
City’s timeline and budget?

•	 Does the artist have experience creating maintenance plans?



Call for Artists  
COVER SHEET  

 
If you prefer, an editable version of this document is at http://www.minneapolismn.gov/dca/WCMS1P-121747 

 
Artist #1 
Name __________________________________ 
Address ________________________________ 
City/State/Zip ____________________________ 
Phone (day) _____________________________ 
Phone (eve) _____________________________ 
Fax ____________________________________ 
Email address ____________________________ 
 

Artist #2 (If team) 
Name _________________________________ 
Address _______________________________ 
City/State/Zip ___________________________ 
Phone (day) ____________________________ 
Phone (eve) ____________________________ 
Fax ___________________________________ 
Email address___________________________ 

 
Enclosed are the following submission materials: 
 
____1) 10 JPEGS of recent work that best reflects the skills of the artist(s) involved, according to the guidelines 

described on pages 2 and 3 of the attached RFQ.  
____2) Narrative Description: A narrative description. Up to two standard letter-sized pages. 
____3) Experience and Capacity: The current resume (s) of all of the artists involved. Not to exceed two pages per 

artist. 
____4) Image List: A completed image list.  
____5) References: The names, email addresses, and daytime phone numbers of three professional references. 
 

Proposals must be sent to mary.altman@minneapolismn.gov. Please note that this mailbox has a limit of 10MB, 
and you will most likely need to email a link to your full application at a document storage website, such as 
Dropbox. 

 

I/We understand that the materials we submit are public information under the Minnesota Government Data Practices Act and may be shared by the City of Minneapolis with 
members of the public or the media for informational purposes or as otherwise required by the Data Practices Act. Accordingly, I/we hereby grant a non-exclusive license to the 
City of Minneapolis to make and distribute a limited number of copies of the submitted materials for the purposes of information and/or evaluation of the artwork related to this 
RFP and the related Public Art Projects, or as required by the Data Practices Act. 
 

________________________________________________   ______________________ 

Signature of Artist #1         Date 

 

________________________________________________   ______________________ 

Signature of Artist #2         Date 

 

http://www.minneapolismn.gov/dca/WCMS1P-121747
mailto:mary.altman@minneapolismn.gov


Call for Artists Image List 
 
Applicant’s Name _____________________________________________ 
 
1. FILE NAME (Your last name +  01):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST:  

2. FILE NAME (Your last name +  02):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST:  

3. FILE NAME (Your last name +  03):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST: 

4. FILE NAME (Your last name +  04):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST:  

5. FILE NAME (Your last name +  05):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST: 

6. FILE NAME (Your last name +  06):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST: 

7. FILE NAME (Your last name +  07):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST: 

8. FILE NAME (Your last name +  08):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST: 

9. FILE NAME (Your last name +  09):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST:LOCATION: 

10. FILE NAME (Your last name +  10):   

ARTIST(S) NAME(S)**: 

TITLE OF WORK: 

COMMISSIONING AGENCY: 

LOCATION: 

DATE:  MATERIALS:    

DIMENSIONS :  COMMISSION COST:  

 
This list cannot exceed one page. * Each file must be named with the artist(s)’ last name and a number which 
corresponds with the Image List. **List other artist collaborators. 


