
Proposal for Relocation or Deaccession of a Public Art Work 
To the Minneapolis Arts Commission and City of Minneapolis 
 
Directions: Work closely with the City’s Public Arts Administrator to complete this form and plan 
the deaccession or removal of an artwork. We suggest you submit a draft to the Public Arts 
Administrator for review and comment, and make any necessary revisions, prior to submitting 
your final completed proposal. The Public Arts Administrator will also provide you with a copy of 
the City’s policies for Deaccession and Removal and an estimated schedule for review of your 
request by the Public Art Advisory Panel, Minneapolis Arts Commission and Minneapolis City 
Council. Note: This review process can take several months.  
 
Check all [  ] that apply. 
 
1 Profile of Applicant 
 
(Please include the information below for all organizations involved: 
 
1.1. Name of group, organization, City department or board: Nicollet Mall Advisory Board and 

Minneapolis Public Library Board 
1.2. Contact person:  Michael McLaughlin 
1.3. Work phone: 612 338 3807 
1.4. Home phone:  
1.5. Cell phone:  
1.6. Fax: 612 338 0634 
1.7. Email: michaelm@dtwnmpls.com 
1.8. Address (include city, state, zip): c/o The Downtown Council, 81 S 9th Street, Minneapolis, 

MN 55402 
1.9. Date form completed:  5/1/04 
1.10. Authorized signature approving request: 
1.11. Name and title of authorized person (attach minutes documenting any official action by the 

group, organization, department or board): Robert Greenberg, Chairman Nicollet Mall 
Advisory Board, and Gregory Gray, President of Minneapolis Public Library Board.   

 
Attachments: (Check all that are included) 
 
[x ] Minutes documenting official actions 
[ x] Images of the artwork (attached) 
[  ] Monetary appraisal of the artwork 
[ x] Condition assessment of the artwork (attached) 
[ X ] Articles about the artwork 
[ x] Biographical information about the artist(s) (attached) 
[  ] Artist(s) contracts, waivers or relevant legal information (Mary Altman has put in a request.) 
[  ] Letters of support from the artist(s) or their family(ies) 
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[  ] Letters of support from the community or other stakeholders 
[ x ] Itemized budget 
2. Profile of Artwork 
 
Attach photographic and other documentation relevant to the artwork’s location, value and current 
condition. If available, please also attach any biographical information relating to the artist, 
contracts with the artist, or any published material relevant to the artwork. 
 
2.1. Title of artwork: Tableau: A Native American Mosaic 
2.2. Artwork type: [  ] Bench, [  ] Gateway, [  ] Manhole Cover, [  ] Mural, 

[  ] Commemorative Statue, [X] Integrated into Site, [  ] Other, please list: 
2.3. Medium and materials: Granite 
2.4. Date created:1991 
2.5. Date obtained by City: 1992 
2.6. How obtained: [X] Commission, [  ] Gift, [  ] Purchase, [  ] Other, please list: 
2.7. Dimensions: (height x width x depth): 36’x 22’ 
2.8. Address of current location: Nicollet Mall between 7th and 8th Streets on the west side. 
2.9. Property owner: City of Minneapolis 
2.10. City Ward: 7 
2.11. Status: [X] On Display,  [  ] In Storage 
2.12. Life Span: [  ] Temporary-up to 5 years, [  ]  Midspan-up to 15 years, [X] Long term-up to 

50 years, [  ] Permanent or site integrated- part of site/structure and cannot be removed, 
without being destroyed. 

2.13. Condition: [  ]  Mint, [  ]  Excellent, [X]  Good, [  ]  Poor, [  ]  Damaged 
2.14. Is there an existing plaque for the artwork?   [X]  Yes,  [  ]  No 
2.15. Estimated value of artwork: $144,403  Cost: $144,403 
2.16. Annual maintenance cost: $900 
2.17. Who is responsible for maintenance? [  ] Art in Public Places, [  ] Department of Public 

Works, [X] Service District, [  ] Other, please list:  
2.18. Fixed asset #: 9707P0000000024 
2.19. Overall description: A large mosaic made from over 200 pieces of interlocking granite and 

fourteen different colors of stone. The design is abstract and geometric. The artist intended 
the shapes to suggest landscape, plant and flower patterns, animals, snakes, birds and 
lighting.  

2.20. History of the artwork:  
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3. Profile of Artist 
 
(Please include the information below for all artists involved) 
 
3.1. Name: George Morrison 
3.2. Deceased [X] Yes,  [  ] No 
3.3. Family Contact: (if deceased): Briand Morrison 
3.4. Work phone: (218) 475-2441 x2476 
3.5. Home phone:   
3.6. Cell phone:  
3.7. Fax: 218-475-2531 
3.8. Email: briandm@grandportage.com 
3.9. Address (include City, State, Zip): Grand Portage Lodge and Casino, 72 Casino Drive 

Box 233, Grand Portage, MN 55605 
3.10. Have you contacted the artist(s) or their family(ies)? [X] Yes, [  ] No 
3.11. Do they support your proposal? [X] Yes,  [  ] No (If so, attach a letter of support.) 
3.12. Do you have any information about the artist’s legal rights or copyrights? [  ] Yes, 

[  ] No  If so, please describe or attach contracts, waivers or other relevant legal 
information. Mary Altman has requested a copy of the contract from Lee Larson. 

 

4. Proposed Deaccession or Relocation 
 
Are you proposing to? 
 
4.1. [X] Remove the Artwork 

4.1.1 [X] Relocate the artwork to a new site or [  ] Store the artwork 
4.1.2 Where? Address: In front of the New Central Library, on the west side of Nicollet 

Mall, between 3rd and 4th Streets  
4.1.3 Property owner: Minneapolis Public Library  Ward: 7 
4.1.4 Please describe details: The piece will be removed by Grazzini Brothers, under 

supervision of the Nicollet Mall’s art conservator (Kristin Cheronis).  The art 
conservator will provide detailed storage and transport instructions, and the granite 
pieces will be stored in a secure location until the Library Board is ready to install 
the piece, either fall of 2005 or Spring 2006.  Reinstallation will be conducted under 
the supervision of the art conservator, using the Nicollet Mall grout method.  

 
4.2. [  ] Deaccess the Artwork 

4.2.1 If so, are you proposing to [  ] Sell, [  ]  Donate, [  ] Destroy, [  ] Recreate in a new 
form.  
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4.2.2 Please describe details:  
 
 
 
4.3. Are any modifications to the artwork necessary, if so, what? (Include modifications to 

lighting and/or bases.)  No.  
4.4. What is the estimated cost to dismantle, repair, store and/or relocate the artwork? (Please 

attach an itemized budget.): $ See attached budget. 
4.5. Who do you propose provide the funding necessary to cover these expenses? (Include a 

description of any impact that might occur on the City’s budget.)  These costs will be 
covered by the Nicollet Mall Advisory Board, with the Library Board contributing a sum 
equal to the cost they would have incurred to install standard Nicollet Mall granite pavers.  

4.6. What other stipulations or conditions, if any, are you requesting as part of this proposal? 
None. 

 
4.7. What is the proposed timeline for this deaccession or removal? Removal of the 

Morrison Mosaic in July 2004, reinstallation at the Library in the Fall of 2005 or 
Spring of 2006.  

  
4.8. Who are the personnel who will be involved in the deaccession, removal, storing, 

reinstallation and restoration of the artwork? (Please list all involved 
subcontractors and their qualifications.) Has an art conservator been involved? 

 
Removal 
  Kristin Cheronis – art conservator 
  Grazzini Brothers or Twin City Tile – tile contractor 
  Beth Shogren – Nicollet Mall Advisory Board Owner’s Representative 
  Mary Altman – City Arts Coordinator 
Storage/Transport 
  Ray Haynus – Nicollet Mall superintendent 
Reinstallation and Restoration 
  Kristin Cheronis – art conservator 
  Library’s chosen tile contractor 
  Beth Shogren – Nicollet Mall Advisory Board Owner’s Representative 
  Mary Altman – City Arts Coordinator 
  Rick Johnson – Project Manager, Minneapolis Public Library 
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5. Rationale 
 
Please describe your reasons for recommending deaccession or removal based on each of the 
six criteria below. (Refer to the Deaccession and Removal Policies for Specific Examples) 
 
 
5.1. Stimulate Excellence in Urban Design and Public Arts  
The artwork is of excellent quality in concept and design.  For these reasons both the NMAB and 
MPLIB wish to keep the piece in the public view, on the Nicollet Mall.   
 
5.2. Enhance Community Identity and Place 
This piece has become incompatible with its current site.  Located over occupied tenant 
space in the IDS Center, the artwork’s grout and mortar materials have deteriorated so 
much as to allow serious leaks into the space below.  Removal, repair and reinstallation 
of the piece in its current site is not feasible, as the reinstallation could not be 
guaranteed to be watertight. 
 
The proposed site at the Library is suitable.  It is on the Nicollet Mall, the site for which 
the piece was designed, not over a areaway or tenant space, and in the community 
view.   
 
 
 
5.3. Involve a Broad Range of People and Communities 
By keeping the artwork in the same community in which it currently is installed, the 
NMAB and MPLIB hope to keep it available to all the consitutiencies that currently enjoy 
the piece.  The relocation would satisfy the downtown business owners that feel 
business interests must be considered when evaluating artwork maintenance.  
 
5.4. Contribute to Community Vitality 
The artwork is currently accessible, and would continue to be so in its new location.  
 
5.5. Value Artists and Artistic Processes 
The original artistic integrity of the artwork cannot be maintained in its current location.  
The needs of the IDS Center require a completely waterproof tile installation.  A repair 
or reinstallation of the piece cannot guarantee that it will be watertight.  The proposed 
location does not require a watertight installation, and therefore the artist’s intent to 
display the piece on Nicollet Mall can be realized.   
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5.6. Use Resources Wisely 
In its current location the piece would require excessive maintenance and repair.  The 
piece would have to be removed, the area waterproofed, then reinstalled using labor 
intensive and expensive caulk joints.  Theses joint would have to be cut out and 
replaced each year, in an attempt to keep the piece watertight.  Even with this effort, no 
guarantee can be made that the IDS Center would not continue to have leaks.  In the 
new location the typical Nicollet Mall grouting system could be used, as water 
penetration is not as great a concern.   
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Gregory Gray, Chair 
Library Board of Trustees 
Relocation of George Morrison Mosaic,  
May 5, 2004 
Page 1 of 1  
 

 
 

Request for Library Board Action 
From the New Central Library Project 

 
Date: May 5, 2004 
 
To:   Gregory Gray, President  

Minneapolis Public Library Board 
 
Subject: Relocation of George Morrison Mosaic to public right of way in front of  
 the New Central Library Project  
  
Recommendation: Approve the recommendation of the New Central Library Implementation Committee 
that the mosaic by George Morrison currently in front of the IDS be relocated to the front of the Library 
on Nicollet at no additional installation cost to the Library with the specific location of the artwork to be 
determined by the Library Board in conjunction with the New Central Library Project Staff and Design 
Team. 
 
Background/Supporting Information 
 
The Nicollet Mall Advisory Board plans to request that the City move the mosaic designed by Native 
American artist George Morrison that is currently in front of the IDS (images enclosed). Water is leaking 
into stores that are located beneath the artwork. This is causing damage to both the stores and the artwork. 
The Mall Board would like to preserve the artwork but move it to a location on the Mall, such as the 
Library plaza, that does not have occupied space beneath it.  
 
The Morrison piece was designed for and installed on the Nicollet Mall in 1992. The pavement art is a 
large mosaic, made from more than 200 pieces of interlocking granite sections. The artwork is owned by 
the City of Minneapolis.  
 
The Public Art Subcommittee of the New Central Library Implementation Committee discussed the 
relocation of the artwork at its February, March and April 2004 meetings. Project staff determined that the 
artwork would fit on the public sidewalk in front of the Library and that the cost to move and install the 
artwork would be offset by fact that the Project would no longer have to pay for new pavers in the area 
where the artwork would be installed. Both Cesar Pelli and landscape architect Shane Coen are in support 
of the relocation. 
 
On April 20, 2004, the Public Art Subcommittee recommended that the work be relocated to the Nicollet Mall in 
front of the new Library with the exact location to be determined by the Library Board in conjunction with the 
Project staff and the Design Team.  On the same date, the New Central Library Implementation Committee 
approved the Public Art Subcommittee recommendation with the added stipulation that relocation of the 
artwork result in no additional cost to the Library. 
 
If the Library Board agrees to support relocation of the artwork to the Nicollet Mall side of the Library, 
the Nicollet Mall Advisory Board and Library will prepare a joint request for relocation of the artwork. 
The request will go the Minneapolis Arts Commission and ultimately to the City Council for approval.  
 



 



 





Birth / Death of George 
Morrison 

State Affiliation of George 
Morrison: George Morrison is Often Known For: 

1919 - 2000 MN (Strongest affiliation) abstract expression, mod figure, 
collage 
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Interested in Artist Alert Updates? 
If so CLICK HERE to sign up this artist.   

 

Ad Code:  4   
Biographical information for George Morrison  

This biography from the archives of AskART.com. 
From Grand Marais, Minnesota, George Morrison was an abstract-expressionist painter and sculptor, 
known for his wood collages and paintings inspired by Lake Superior. His focus was on texture: "I like the 
so-called magical surface of a painting, the marks the painter makes". (234-Herskovik) 
 
HIs training was in traditional art but in the late 1930s and early 1940s, he became established as an 
Abstract Expressionist and "for year was better known outside Native American art circles than within". 
(375-Lester). 
 
He was born on the Grand Portage Ojibwa Reservation in northern Minnesota and earned a scholarship to 
study commercial art in Minneapolis. He graduated from the Minneapolis College of Art and Design, went 
to New York City to the Art Students League, and then to Paris on a Fulbright Scholarship.  
 
For 20 years he lived in New York and also taught at the Rhode Island School of Design, but returned to 
Minnesota in 1970. There he founded the Indian Studies Program at the University of Minnesota and was a
professor of art until 1983. After that, he moved to the North Shore of Lake Superior until his death. 
 
He became the first artist honored with the Eiteljorg Fellowship for Native American Fine Art from the 
Eiteljorg Museum in Indianapolis, Indiana, and in 1992, the Tweed Museum at the University of Minnesota 
in Duluth and the Minnesota Museum of American Art in St. Paul gave him a retrospective exhibition. In 
2003, a solo exhibition is planned at the Smithsonian Museum of the American Indian. 
 
 
Credit: 



Marika Herskovic, Editor, "American Abstract Expressionism of the 1950s" 
Jeanne Snodgrass, "American Indian Painters" 
Patrick Lester, "Biographical Directory of Native American Painters" 
---------------------------------------------------------------------- 
Note March 2004 from Jacquelyn Wesolosky 
 
Book on the life of George Morrison: 
 
Title: Turning the Feather Around, My Life in Art 
 
Author: George Morrison as told to Margot Fortunato Galt 
Pub: Minnesota Historical Society Press, St. Paul, MN., l998 
 
The book is about his life and talks quite a bit about abstraction which was truly what he appreciated. He 
speaks of Hans Hoffman, also of Picasso and speaks of the surrealists in general. His mentor/teacher at 
the Art Students League in New York was Morris Kantor. He mentions Alfred DeCredico from the time he 
spent in the East as well. He met Jackson Pollock and also Willem de Kooning. He speaks of Elaine de 
Kooning, Ilya Bolotowsky, Norman Bluhm, Grace Hartigan, Joan Mitchell, Robert Motherwell and Mark 
Rothko-all from shows at the James Gallery Invitational Annual where Morrison also had his work shown.  
 
Later in his book when he had moved back to Minnesota his ties to other Indian artists were more in 
evidence...artists such as Kay WalkingStick, Frank LaPena, Oscar Howe, Koe Herrera and Patrick Des 
Jarlait (who is also an Ojibway from Minnesota like Morrison), Fritz Scholder, R.C Gorman, Amy Cordova, 
Frank Bigbear, and Jaune Quick-To-See Smith. His second wife is also an artist and her name is Hazel 
Belvo.  
---------------------------------------------------------------------- 
George Morrison will be one of the featured artists in the opening of the Smithsonians American Indian 
Museum on the Mall in September. There will be a catalogue of this exhibit ...which is a work in progress 
now I believe.  
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